ROMANCE, COMEDY, SATIRE

Galahad; Elinor Wylie brought Shelley (as Shiloh) to Amer-
ica in The Orphan Angel; Carl Van Vechten revealed a
romantic Harlem in Nigger Heaven, and Elizabeth Madox
Roberts a new poetic Kentucky in The Time of Man; Thorne
Smith in Topper made ghosts his gayest characters. In 1927
Wilder's The Bridge of San Luis Rey was read by everybody;
Edwin Arlington Robinson's blank-verse Tristram was as
popular as a novel; Conrad Aiken in Blue Voyage employed
the method of the stream of consciousness or interior mono-
logue, already attempted by several experimenters; Wescott
built up a larger Wisconsin in the family cycle The Grand-
mothers.

In 1928 came Stephen Vincent Benet's verse narrative of
the Civil War, John Brown's Body; Elinor Wylie in Mr.
Hodge and Mr. Hazard created a character that was partly
Shelley and partly herself; Roark Bradford turned Old Testa-
ment stories into Negro folk-lore in Old Man Adam and His
Chillun, later translated to the stage by Marc Connelly in
The Green Pastures (1930); in Nathan's The Bishop's Wife
the bishop had a visiting angel for an archdeacon; Erskine
went again to Greece for a subject for Penelope's Man. The
catastrophic year 1929, when Cabell closed his biography of
Manuel, saw a literary decade fading. Elinor Wylie had died,
Van Vechten was ready to give up fiction. James Thurber and
E. B, White satirized an overworked topic in Is Sex Necessary?
The brash comedy of Thorne Smith's The Stray Lamb
was little noted in a year resounding with Hemingway's A
Farewell to Arms, Evelyn Scott's The Wave, William Faulk-
ner's The Sound and the Fury, Thomas Wolfe's Look Home-
ward, Angel. The lively decade settled into history, and new
opinions came to be held about it.

Joseph Hergesheimer (1880- ) during the early years of
his reputation was often ranked with Cabell, since they were
friends and both favored romantic modes. But whereas Cabell
was chiefly interested in the behavior of his characters,
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